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14™ ANNUAL INTERNATIONAL JURY

MARIAM ABDUL RAHEEM ABDULLA ABDUL
RAHEEM AL ALI

U. A. E — First Prize Winner of the 13th Mini Print
Annual 2014

KAREN OREMUS

Canada, Assistant Dean Zayed University, College of Arts
and Creative Enterprises, Abu Dhabi,

United Arab Emirates

JAN PALETHORPE
Australia — Featured Artist

KARIN BYRNE
Austria — artist and educator, long term participant and
promoter of the Mini Print Annual

BRIAR CRAIG

Canada — Faculty of Creative and Critical Studies,
Department of Creative Studies, University of British
Columbia Okanagan

SNEZHINA BISSEROVA
Bulgaria — artist and Art Teacher School
of Arts and Sofia University
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Zayed University, College of Arts and Creative Enterprises,
Abu Dhabi, United Arab Emirates

2015 Lessedra World Art Annual
Crossing Cultures Through Print

It was an honour to be a jury member for the 2015
Lessedra World Art Annual and as always a great
pleasure to witness the myriad of works being
made by artists from around the globe. This year’s
annual brought together a constellation of 1200
print works by 413 artists from 49 countries, form-
ing an intriguing atlas of international artists and
their work.

A personal highlight in the exhibition was the work
of UAE artist Mariam AlAli, the 2014 first prise win-
ner. As her former professor, it was a proud mo-
ment for me to see her grandiose print installation
on show alongside the special feature of other UAE
artists’ print and book work (Figure 1).

Coming from a nation established only 45 years
ago, these artists are key contributors to the devel-
opment of printmaking in the United Arab Emirates.
The works in this particular feature are a collection
of personal memories that reflect the artists’ self,
their family, their culture, and their nation.

Noora Abdulla Ebrahim Abdulla Ateeq’s artist book
titted Abu Dhabi in a Day is a series of printed works
based on the artists’ view of the nation’s capital
and how it has grown exponentially in such a short
period of time (Figure 2). Her imagery on one hand
appears to have been created for foreigners, which
constitutes 80% of the UAE’s population. On the
other hand, the images are very private, almost as
if they have come directly out of her personal diary.
In contrast, she also exhibits a book that captures
the seclusion of a personal space that stops time
in the ever-changing environment of the UAE, her
family’s backyard. In this book, she captures time-
less memories that she experienced throughout
her childhood and young adult life (Figure 3).

Other artists looking at their culture and nation are
Ghaleya Al Mansoori whose book titled, Emirati
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Figure 2

Figure 3. Noora Abdulla Ateeq, Untitled



Figure 4. Ghaleya Al Mansoori, Emirati Lifestyle

Lifestyle, is a collection of etchings that capture
the traditions of the UAE, like the burga (Figure
4). Amany Shaker’s book, The UAE, similarly looks
at the customs and history of the country (Figure
5). Shaker also looks inward to the importance of
the family unit in her work, Let’s Celebrate Mother-
hood, that is a personal view into her own life as a
mother (Figure 6). Amna Mohamed Al Zaabi illus-
trates the same topic in her book (Figure 7).

Alya Abdulhameed Al Hosani’'s multi plate etching
documents the story of her grandfather, a sea cap-
tain, who went on an expedition to Africa for trade.
When his ship capsized and sank, all passengers
on board were reported lost. At the time, the UAE
was a land of desert inhabited by nomadic tribes
and her grandfather thus had no capability to con-
tact his family to report that he had actually sur-
vived. He lived many months on an island off the
coast of Africa, until another ship was able to bring
him back home. (Figure 8).

Fig. 6. Amany Shaker, Untitled
Maha Ghanem Al Suwaidi comparably reminisc-

es about family in her work, Childhood Memo-
ries, which playfully illustrates her life growing up
in the UAE (Figure 9). Ayesha Hadhir Al Meheiri,
also looks to her home and family as inspiration in
her multi-plate etching (Figure 10), as does Fatima
Sayed Saeed Jawad, Habiba Hassan, and Ayesha
Al Mulla (Figures 11-13).

Fig. 7. Amna Mohamed Al Zaabi, Belong, 2015, Digital Printed Book, Japanese Binding

Fig. 9. Maha Ghanem Al Suwaidi,
Childhood Memories
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Mariam Al Binali’s book titled, People, is a collec-
tion of images from her everyday encounters (Fig-
ure 14). Shaikha Fahed Al Ketbi takes a similar ap-
proach in her mixed media print (Figure 15). Some
of the artists also reflect on their experiences out-
side of the UAE, such as in the book titled, Grasime,
by Rauda Hasan Al Shamisi, where she reflects on
early memories of living with her family in Romania
(Figure 16). Khawla Al Dab Waleed's book titled,
She Came Back But... takes a poignant look at a
difficult time in Thailand where a family member
was being treated for an illness (Figure 17), and
Maitha Khaled Mohammed Matar Al Kaabi’'s multi
plate etching documents a multitude of experienc-
es related to a recent trip to New York (Figure 18).

The works of Mariam Al Hammadi, Asma Moham-
med Said Al Mukhaini, Moza Salah Al Salami, Arwa
Abdulraheem Alamoodi, Afra Al Suwaidi and Alyazi
Al Mansoori look into their own psyche and mind
for the creation of their print works

(Figures 19 - 24).

Fig. 12. Habiba Hassan, Sisters
Fig. 10. Ayesha Al Meheiri, Untitled

Fig. 13. Ayesha Al Mulla, Untitled
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This is just a glimpse into some of the print and book
works being created by emerging artists in the United
Arab Emirates.

Thank you to Georgi Kolev for inviting my students,
alumni and | to be a part of the Lessedra family,
and thank you to the 2014 Jury for selecting Mariam
AlAli’s work. This is a life changing moment for the
young emerging artist and her peers.

On behalf of the College of Arts and Creative Enter-
prises at Zayed University in the United Arab Emir-
ates, we would like to thank you for opening your
doors to our young artists to showcase their work on
this international stage.

Karen Oremus
Associate Professor, Zayed University
United Arab Emirates

Fig. 11.Fatima Sayed Jawad, Untitled

Fig. 14. Mariém Al Binali, People

Fig. 17. Khawla Al Dab Waleed, She Came Back But...
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Fig.24. Afra Al Suwaidi, Untitled
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Fig. 22. Arwa Alamoodi, An Artists Journey
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PRIZE WINNERS 2014

PRESENTATION AS A FIRST PRIZE WINNER OF THE 13TH MINI PRINT ANNUAL 2014

MARIAM ABDUL RAHEEM ABDULLA ABDUL RAHEEM AL ALI, U. A. E.

»Al diyafah”

This art work shows one of the most out-
standing features of Arabs which is hospi-
tality. It presents different elements which
were used by Arabs. The there materials
are: Sado pattern (Sado is a fabric that

has been used in building the Arabic tents),
Wood texture (one of the most important
materials that was used in food preparation),
poem (of one of the most generous Arab
characters in Arab history, who is the poet
Hatim al-Tai). Mashrabiya is an element of
traditional Arabic architecture used since
the Middle Ages up to the mid-20th century.
A type of projecting oriel window enclosed
with carved wood lattice work located on the
second storey of a building or higher.

The art work was done by using different
techniques such as print making, wood cut,
patterns, Arabic typography and digital print-
ing.

Untitled I, 2075, Wooden box size 50x62x20 cm, Textile, Carved wooden panel in front, Intaglio print inside
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Untitled I, 2015, Wooden box size 50x62x20 c¢m, Textile, Carved wooden panel in front, Intaglio print inside, 2 framed Intaglio prints size 45x19,5 cm

Untitled Ill, 2015, Wooden box size 50x62x20 cm, Textile, Carved wooden panel in front, Intaglio print inside
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PRIZE FOR YOUNG (BULGARIAN) EMERGING ARTIST
VIOLETA APOSTOLOVA-LETI, Bulgaria

Conception

What can we do? We must live out our lives. (A pause) Yes,
we shall live, Uncle Vanya. We shall live all through the end-
less procession of days ahead of us, and through the long
evenings. We shall bear patiently the burdens that fate im-
poses on us. We shall work without rest for others, both now
and when we are old. And when our final hour comes, we
shall meet it humbly, and there beyond the grave, we shall say
that we have known suffering and tears, that our life was bit-
ter. And God will pity us. Ah, then, dear, dear Uncle, we shall
enter on a bright and beautiful life. We shall rejoice and look
back upon our grief here. A tender smile -- and -- we shall
rest. | have faith, Uncle, fervent, passionate faith. We shall
rest. We shall rest. We shall hear the angels. We shall see
heaven shining like a jewel. We shall see evil and all our pain
dlsappear in the great plty that shall enfold the world. Our I|fe

Biography

Education:

2015 — began PhD !
2011 — 2012 - Master of “Semiotics of art“, Sofia Un
Sv. Kliment Ohridski “
2007 — 2011 - Bachelor of “Arts®, Sofia University |
Ohridski “

2002 — 2005 - College Technical University of So
“Photography*

Awards:
2014 Prize for young artist Montana Bulgaria - for graphic
2014 Prize for (Bulgarian) Emerging artist Lessedra Sofia _‘1 i
graphics ik
2013 Incentive Prize bookplate “Mario Vargas LIosa in Sofia -
(15. - 19. 05. 2013)“

2008 Third place photo contest “Diversity”, Sofia

n the modern guests of a
. ; |’.ﬂa tendency td combine Seévera
. in the creation of a work. Combini
(classical and modern) and using certain characters and sym-
bols, I will denote the topic of faith. Faith, according to Chris-
tianity is “being sure in those things we hope for, the evidence
of things not seen.” Faith is something through which people

- being part of the material world, understand God, who is in a
superior reality - the one of the spiritual world.

Symbols | exploit in my works are dove, hands, temples,
prayer texts, sky and others. Dove is an ancient symbol of

the purity of God, freedom, and many others, but nowadays
are often associated with the disease and filth, which actually
shows the attitude of modern man to faith. Thus, on our way
we seek forgiveness, repent, and nothing but the faith will lead
us to ourselves.

In my opinion, the text from Sonia’s monologue of “Uncle
Vanya” by A. P. Chekhov can touch everyone and make us
look for a way to the questions we pose.

| have faith....... We shall rest. We shall rest.
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ARTIST IN RESIDENCY 2015

BRIAR CRAIG, Canada

| first met Georgi Kolev in 2010 after he invited my
students to submit work for a special presentation as
part of the Mini Print Annual at the Lessedra Gallery.
Even though Kelowna British Columbia, Canada and
Sofia are very far apart geographically two students
and | were able to come to Bulgaria for the exhibi-
tion. It was a wonderful experience for us all. During
our visit we were told of Georgi’s plans for the artist’s
village in the small town of Lesedrin and | offered to
teach a workshop in the summer once it was up and
running.

This past year | returned to Sofia and was once again
a member of the jury for the awards at the Mini Print
Annual exhibition and then stayed on to work for a
short residency in the studio at the University of So-
fia. | had met Snejina Bisserova when | first visited
Sofia in 2010 and learned that she was a master of
siligraphy (waterless lithography). | had heard about
siligraphy (one of the innovators of the medium is
fellow Canadian Nik Semenoff from Saskatoon, Sas-
katchewan) and had seen it used before but had nev-
er had the opportunity to try it so | was eager to learn
from such an accomplished master of the medium.
Throughout the next few weeks | met Snejina and
students Violeta Aostolova and Zveta Petrova a num-
ber of times in the university printmaking studio to
go over the process and watch Snejina demonstrate
her printing techniques. Along with an etching plate
| happily prepared a number of siligraphy plates but
was only able to start printing just as my time in Bul-
garia was running out. | thoroughly enjoyed learning
this new process but realize that siligraphy is not an
easy printmaking discipline and | now admire Snejina
and her students’ mastery of the medium even more.
Despite the limited success | had with making and
printing siligraphy plates | thoroughly enjoyed the op-
portunity to learn so many new techniques and | plan
to work with siligraphy more now that | am back in
Idea for a print Canada.
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My residency in Sofia was very fruitful — it is
always an amazing opportunity to visit another
studio and see how work is made in that differ-
ent environment. | also love Sofia, the people
and Bulgarian food and | spent countless hours
wandering the streets and photographing graffi-
ti and posters — things that have always inspired
my own work. Georgi and his wife Valya are
very generous hosts and made me feel incred-
ibly welcome.

Since my return to Canada | have begun the pre-
paratory work for a number of screen prints us-
ing the street photographs | took along with Bul-
garia’s National motto — Unity Makes Strength.
| only hope that when completed the prints will
successfully show my sincere appreciation of
the country, the people and the friends | have
made there. Everyone should visit Bulgaria and
see the contemporary art being made. It has
always been an incredible experience.

Briar Craig

Visual Arts Coordinator

Faculty of Creative and Critical Studies,
Department of Creative Studies,
University of British Columbia Okanagan
Canada

KAK CTE?, Siligraph, 2015, 66 x 51cm

The vegitable garden of Valya with real natural products

Briar likes the Art Honda created by Prof. Andrey

Natural washing machine
Daniel for Lessedra Collection
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DOBRE |, Etching, 2015, 56 x 76 cm
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SUSAN LITSIOS, Switzerland
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The gift of Erasmus, 2074, Burin, Dry Point, 2,7 x 2,4 cm
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The Poet, 2074, Wood Engraving, 4,5 x 5 cm Angel with Scroll, 2074, Aquatint, 7,2 x 6 cm




Georgi and Lessedra

It happened that | sent a couple of miniature prints to the first Miniprint Annual in 2002. It looked interest-
ing, and | sent three prints by regular mail that never arrived. Georgi wrote me to inform me of the loss, and |
resent the prints. However, the next envelope (and all that followed) were sent by registered mail.

The 2002 catalog eventually arrived, and | found it to be excellent ! In fact, all the catalogs have been of such
good quality that | continued to send prints to the Annual every year. | much appreciate the catalogs, which
have helped to expand my knowledge of printmakers all over the world.

Georgi also wrote about the shows in his Sofia gallery, complete with photos of prints and printmakers. |
found it fascinating. We began to discuss a possible show for me. Then | received a letter from Chloe Dee
Noble, asking me if | would come to her show in Sofia, just a kind of crazy thing that appealed to me. |
packed up a carry-on and a tube of prints for Georgi and flew to Bulgaria.

To my astonishment, the gallery, the Annual, the shows, ALL, turned out to be the effort and persistence of

Georgi himself ! Incredibly, it all appears to be entirely his conception, and although his friends must help

him sometimes, it is clearly a lot of work. The small gallery is brilliantly constructed with movable walls - it

looks quite large in photographs. Chloe’s show was well hung, and the food at the opening, cooked by Mrs,
delicious - it was all perfect.

As a guide to Sofia and Bulgaria, Georgi is superb. It was a treat to visit printmakers in Sofia, as well as old

churches, a monastery and Georgi’s home town in Bulgaria. | have not traveled much, and the country, with

its sheep and goats and rural areas was extremely interesting for me. | met a number of warm and friendly

people but unfortunately | speak no Bulgarian. The only real problem that | had was fatigue, which is not
unusual for me.

We set up a show for 2007, and from the photos it looked terrific. The man is also a talented show hanger.
Sadly, | was confined to a hospital bed with a serious pneumonia, the doctors would not allow me to go to
Sofia even for the ending. | was sad to miss it, and my absence did not help Georgi at all - the show was

not successful- For one thing, | could not adjust the prices to the wallets of the viewers, which | would have

done if | had gone back for the show.

Chalk it up to experience and try to learn from every lesson.
| love doing what | do, and am happy to continue working.
Here is a poem for young woodcutters.

When making a woodcut
Poise your knife
cut

The wood has been waiting for you; work with it.
Proof before you are ready,
the wood may have something to say.
Listen !

The opinion of the wood is not to be scorned
Wood is alive.
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DEDICATED TO BULGARIA

DEBRA RADKE, U. S. A.

‘MY SHEEP’ FOLLOWED ME HOME FROM LESSIDREN
By Debra Radke

It is two years almost to the day since | returned from Bulgaria. | was excited to attend an Artist Residency in Lessidren
that | was awarded in 2011. | brought many things back with me from Bulgaria on that return trip- some | knew and sa-
vored immediately; some | became aware of only upon further reflection. ‘My Sheep’ of Lessidren came home with me
and have been a continual source of humor, surprise and pleasant memories.

My work process has been honed over years of practice. | almost always work in series and that may include other
media besides printmaking. Printmaking is usually the impetus for the work because it can be the faster form of expres-
sion other than a quick sketch. Nature is almost always the source of my inspiration, either directly from observation
or indirectly from remembered impressions of color and light, texture and shadow. | often have a simple sketch of my
source material for reference, but once | begin, | work from feeling alone. | allow myself to follow my instincts and see
where they will lead me because | find this to be the only way to gain access to the essence of what it is | am after. My
work is somewhat abstract with realistic elements entwined within it just like the natural world. Copying does not interest
me-| can take a photograph if that’s what | want of an image.l began working with my sheep as soon as | returned from
Bulgaria. Watching the sheep leave and return to the village each day was somehow reassuring in a way | cannot fully
explain. | fell in love with them and became aware of their different personalities as they would run or walk back through
the lanes of the village each night. Most often they would round the corner as a small group and slowly amble past me,
keeping their heads down but eyes fully on me. One evening when | had seen all the sheep head up the lane towards

4 Lessidren Sheep, 2014, Dry Point on Gampi (Collaged over Dry Point), 29x23 cm
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internationally known sculptor Marin Kasarski. | note that
it is a very serious portrait of me, which comes as no
surprise. He captured my “working” face. | enjoyed visiting
with Marin and his lovely partner lva while watching him
sculpt with the clay. | am truly honored to have a bronze
bust of myself that will forever be a part of Georgi’s dream
of the Art Village in Lessidren, Bulgaria. As it turns out,
Marin is the very last friend that | spent time with in the vil-
lage before departing for our time in the capital city, Sofia.
Marin told me about his early career working as a sculptor
in Lessidren and the opportunity to further his career by
moving to Paris. Instead, he made the honorable decision
to stay in the village with his mother, who would have been
alone if he chose to move away. This article is written in
honor of my friend and fellow artist Marin Kasarski, for his
life’s work in Lessidren, Bulgaria.

18 july 2015

home as | turned to go in for dinner, | heard a
bleating cry from far away. | stood there hoping

to catch one more shot of my sheep. A single,
large round sheep came racing around a cor-
ner, galloping down the road towards me crying
the entire time- “Wait for Me!” “Wait for Me!” “Don’t
leave without Me!” | laugh out loud every time | think
of that memory. | photographed only one or
two people during my work in the village
of Lessidren and they are both favorite
photos of mine. | shot well over a hun-
dred pictures of ‘My Sheep’ and continue
to wonder about my fascination with them. Per-
haps ‘My Sheep’ simply represent the pleasures of

life and the people themselves in the village of Lessidren
in the summertime. Longer, lazy days of sunshine and al-
ways the mountains as a backdrop; slow family dinners
together sharing fresh fruits and vegetables grown on the
land; corn on the cob, sweet peppers pretty as a picture;
and the feeling one has of being part of a group that is
happy and supportive of one another through everything-
the good and the bad.

| have had a number of patrons buy prints of ‘My Sheep”
and they are always amused by them. Often they share
stories about growing up in other parts of the world with
only their sheep as their friends. People Love ‘My Sheep”
almost without fail and | find that very interesting because
it isn't the same as love for their cat or their dog. It seems
the sheep represent a simpler, slower paced life. It is a
great feeling to create images that make people smile and
evoke pleasant memories.

| recently received an email from Georgi that contained
photos of the bronze bust of myself that was created by

W Marin Kasarski

14th LESSEDRA WORLD ART PRINT ANNUAL — MiNI PRINT LEZEDIRA “
|



Die Bausteinsaule E.A./Il, 2015, Linocut Print on a Digital Fotoprint, 21x15 ¢cm

How to hide Georgi in a Linocut

It was in January 2015 when Georgi and | visited the
“Basel School of Design”, Switzerland, a very re-
nowned institution, existing in different forms and ap-
pellations since the year 1796. Our visit was on the
occasion of an invitation from Linda, an artist and
teacher of the school. She had offered to show us the
printing-workshop.

The fabulous equipment of the printing-workshop and
the the wide range of options provided for the stu-
dents were really impressing. And because | love co-
loured Japanese woodblock prints in particular those
made by Utamaro and Hokusai, | put a supposedly
foxy question: if there are even lessons in Japanese
woodcutting, too? The answer: yes, of course. Wow!

At this point: Dear Linda, thank you so much for the

interesting and instructive guided tour through the
printing workshop of the ,Basel School of Design*!

Well, Georgi and | were a kind of tourists, so we took-
like tourists usually do - photos for nostalgic memo-
ries. The result was, among others, a photo that would
get some importance for me later.

Inspired by our visit to the printing workshop and an-
ticipating the upcoming Mini Print 2015 in Sofia, at
which | had planned to take part, | read a book called
“Werkstatt kreative Drucktechniken”, written by Sonja
Kagi, a Swiss artist. In this book you find all possible
printing techniques, be it potato-print or serigraphy.

After having studied the book thoroughly, | chose lino-
cut, because this technique seemed to be manage-
able, feasible and financially affordable. Well, as a
result | bought all what was needed and finally looked
proudly on all the equipment lying before me. But,
alas, something was missing! Something very impor-
tant, not to say decisive: the subject!

Do you know the feeling, when you are high-motivated
to draw a picture, sitting before a white sheet of pa-
per, chewing on one end of your pencil and having no
idea what to draw? This was, how | felt at this time.
Fortunately | remembered the tourist-photo of Georgi
standing in front of the “Basel School of Design”, be-
side him the “Bausteinsaule”, built by Hans Arp in the
year 1961.

There it was - my subject! But then the real problems
started. | suppose, you all know the difficulty to trans-
form the chosen subject into an artwork?




| began with the column, because of its clear geo-
metric forms. Having chosen a linocut block in A5-
format (14.8 x 21.0 cm), | had to enlarge the photo
accordingly, easily done with my “Compy” (that’s the
pet-name of my beloved computer); then screen-
shooting, cutting out the column with the ‘scissors’
of a special software and making a hardcopy of the
image. The print was transferred on the surface of
the lino block by carbon-paper without any problems.

The trial to do so likewise with the facade of the
school failed miserably. The facade was definitely to
detailed to be transferred by carbon-paper and fur-
thermore there would be no glimmer of hope to mas-
ter the cutting, even, if the transfer would succeed. |
reluctantly renounced on the background!

Next | wanted to integrate Georgi into the linocut.
The proportions between column and Georgi were
changed generously to his advantage (I made him
greater - photographically only, of course).

Now, where should | place Georgi in the linocut?
There was a larger space on the left side of the col-
umn, but not large enough to let Georgi stand beside
the column. So he had to be partially hidden behind it.

A characteristic element contained in the photo, which
| necessarily wanted to be seen on the lino print, were
the documents Georgi held in his hand. But he held
the papers in his right hand (from the view of a per-
son looking on the image), so that they would be hid-
den behind the column!

The solution of this problem was a kind of “poor-
people-digital-artwork”. Georgi’s photo was placed on
a PowerPoint-slide where it was flipped horizontally,
so the papers were now on the left side of him and
in particular on the left side of the column. | used
carbon-paper again to transfer the print of my Power-
Point-manipulation onto the lino block.

The preparations were finished, the time for cutting
had come and - from now on | experienced a time
of unspeakable frustration, making all the mistakes
you can make when working on a linocut: destroy-
ing narrow ridges, digging to deep etc. - well, you
know all that yourselves. But the worst thing was, that
my index finger became sore from pressing down the
cutting tool!

Finally, cutting was done and | could take an “épreuve
artiste” using a pastry roller. Well, technically this was
relatively easy and | must commit that | was a little bit
proud of my work - but it was not really satisfactory.
| sorely missed the planned background, | had to re-
nounce on, because of the above mentioned difficul-
ties - the facade of the school.

So | had the idea to combine digital printing and lino-
print. The facade could be printed on a paper and

the lino onto the print on the paper. The problem was
solved - | thought! Yes, but this procedure only worked
with the whole photo! And Georgi with the column
were on it, too.

But we are creative, we artists, arent we? It was no
‘must’ that the whole facade was depicted. | took an-
other photo which showed more of the facade. But
the column and Georgi remained.

Another solution was needed and the solution was to
cover the column, using ,poor-people-digital-artwork®
again. At first the photo was imported into Power-
Point, where it had to be adapted to an A5-size to
be congruent with the size of the lino block. Then
the column had to be covered in a way that made
her size correspond with the column on the lino. You
understand, what | mean? | needed an empty area on
which the lino-column could be printed on. That was
not easy, believe mel

The image-editing tool in PowerPoint made it possible
to give the so manipulated photo different colors and
so | printed my background in orange, blue, green and
shades of gray (not 50!). The next step was to print

the linocut exactly and congruent on the manipulated
facade-printout, again using my pastry-role.

It was a very exciting moment, when | withdrew the
first print from the lino block.... But - All's well that
ends well!
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The other prints were successful, too, and finally | had my contribution ready for Sofia - surely no masterpiece,
but analogous to what Ralph Waldo Emerson once said “life is a journey, not a destination”, for me the process
was more important than the result. Or to say it more simply: | had really much fun - except the sore index
finger, of course.

Here are the results of my process. The first three prints went to Sofia, the green one stayed at home, because
| failed to produce equal greens for the background, the facade, and the parts covering Georgi and the col-
umn. But in the sense of this essay it may be interesting to see the difficult artisanal aspect | described above.

Epilogue:
Some time after the opening of the Miniprint-exhibition | asked Georgi, if he had discovered himself on the

linoprint, but he didnt. So | marked him with a highlighter.

And here he is: - tadaaa! - Georgi hidden in my first linocut!

Wolfgang Liebelt, Switzerland




33 Ways to Wrap Christo

This work is a homage to the environmental artists Jeanne
Claude and Christo Yavachev. Christo was himself born in
Bulgaria, and this is why | chose Lessedra Gallery to show the
work in Europe.

| wrote the poem ‘Ways to Wrap Christo’ in tandem with the
creation of accompanying images. | don't really remember
which came first, the words or the images.

Originally | intended calling the show 99 Ways to Wrap Chris-
to’ but my book binder George Matoulas was horrified by the
thought of so many pages in a hand printed book.

So | reduced my idea to 33 Ways to Wrap Christo. The im-
ages are all drypoints with Chine Colle. It was exhausting but
very satisfying to print this work. | had to be very precise and
clean at all times. Or else print it all again!

| love handmade papers and some commercial papers as
well, and on my visits to China and India have always brought
home more paper than souvenirs.

The book was bound by George Matoulas from the State
Library in Victoria and is an edition of 7 with 2 artist proofs.

| decided not to sign the prints in the book because I think the
signature interferes with the image too much on the page,
and my name is all over the book anyway.

The lines in the poem are very ‘art’ focused — | make many
references to artists and art related themes. | have always
written poetry, and so it has been very nice to be able to in-
clude my words within a visual sense as well.

Don't ask me what it means! | just want to make art!
Ps there is a sound track which can be found on my website.

The music was composed by my husband Bruce Armstrong.
It is recited by James Comma.

www.janpalethorpe.com

My Amoria Ellioti

Hundred Dark Light Years of Solitude

Wrap up the Negative Space
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Ways to Wrap Christo
In gratitude, a homage to Jeanne-Claude & Christo Yavachev

Bind him with undying love,

cover him in grass seeds

and wait ‘til they grow.

Rope him up inside a tarp,

take him camping

to the Great Sandy Desert.

Embalm his thin body in cocoa leaves and pearls,
in the mummy case of Artemidoros,

(that fine Greek who settled in Thebes).

Bandage the third finger of his left hand

let him know you understand......

Seal him in vine leaves and sink him in a jar,
marinate and pickle him

so he won't stray too f
Wrap him in gladness,
wrap up the negative s|
unlace him at night.
Christo Rap (MP3) - pre
wrap up his dreams and

Blindfold and laminate
his penis

while he waits.

Inflate,

then bubble wrap

the air

they breathed.

Find funding,

strain those moments
through a polystyrene siev
Plait him through
your true love’s hair
dreadlocked in moth’s

Valley Curtain

Come wrap your arms
smother him in smoke.
A wicker basket, |
an iron cloak.
Contain his grief,
Stuffed with the briny tears of
Fine Art curators

in soft

cabbage leaves.

Bind Him with Undying Love

Wax him,

enrapture him,

make a caste of him.
Feed him to a whale shark
to swallow then spew

in warm coral spawn

in salty spheres,

his deepest fear ........

my stock whip and blanket.
Bury him deep

down below.

Immerse his worst ideas

The mummy case of Artimidoros... that fine Greek who settled in Thebes

LCAEDRA “




but not too soon,
in 12th Century Norman chainmail,
or a Doratifera Limacodidae cocoon.

My morning jacket embroidered
with a raptors claw,

the sail of a barque

gliding past

Guardi’s triumphal arch.

Weigh his soul chained

inside the Prison Boab next March.
His frosted temples

and Li Qingzhao’s freeze

in a glacial ice age

with selected poems from the Song dynasty.
On second thoughts,

shoot him up into the Velcro blue
for 100 dark, light years

of solitude.

Hold that river,

carve out that gorge.
Spin a web around him,
suspend him,

like a golden orb
between two eucalyptus trees.

In the dreams of

(Guardian of coffins and canopic jars)
the Goddess Neith. P ¢ J"El"u :
In the feathers of truth, = gy
the fragrant hide of Zeus ey
after Europa’s rape.

Roll him in a timeless warp,
a funeral pyre

a lacey caul...is that all?

Every Poem from the Song Dynasty

Alter him

with gentle orange music,
echoing through the Valley C
In crime and punishment
and a fortunate life.

Tie his neck

around and around

like they do in Kenya.
Entwine him

in the chords of Enya.

ps
Norman Chainmail

Christo, | will shed thee
my Amoria Ellioti,

like a costume of rock
a seaweed frock.

By the way

it's not a shroud at all.....
Meaning

Candy says,

being so meaningless
becomes

so discretely
meaningful.

Embalm His Thin Body in Cocoa Leaves and Pearls
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23x18 CM
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FELIKS SARV, Estonia, Dreams, 2015, |ntaglio,
18x16 ¢M Qsowa~ 050Ky, 20
3 FELIPE S, Mexico: por Espand: 7 GAE CHAP AN, pustralia, Diss0 ER
Toledo, otype 01 (series) 15, 1120 photocopy prints of 1/1 ngra
AROK prgenting, 015 pigital onoprin potan! material$ on scientiﬁc filter 40 GHIS INE ES ,S0
Print, 19x25 ap anical d wings of exotiC weed P ci fa _1,2015, Im‘ographic, 4l Print,
prmted on 30007 Watercolor 21x2 1 Gl SPEIRS, ng\al ,9 mmer (Grassess 2015,
NEV LUPE, U A.,\\I\egusto cu Linocut, 15,5x15
ando calas 5, Mezzotmt, 5x5 C 12 GISE S izeriand, Form 2011, iqi
tal Print, 14,
2 GRAV \reland, Self, 014, Dy
point, 5x5 cM




Etching. Dry
9 HENRY PO
print, 17x17 ¢m
10 HETA \_I\\TI\KAR\, finland pas, 2
Media, 12x10.5 cm
Sp‘\e\voge\ N
ol TAKEUC

Piezograph, opx17 CM

14th LESS
EDRA WO
RLD ART PRINT ANNUAL — M
—MINIP
AT LESEDRA ﬂ
.

11



Daﬁod'\\, 2014, W

A HIROKO KONO, Japan,

29,5x21 5cm
2 WYE- JEONG KWON, Korea,

Etchings 05x17.9 cm
LU




.:I'L'!i_“ !‘_"a t;‘i

EL \DT
201 1, Lithogr ph (on ton
ENNY ESTON U.S. A
2015, DIr ct Gravu 21,5
3 JENT NELE L 4. Ange! 2013,
jmage O gx14,6 €M
4 JERT ORBAS,Po\an pouble Por\ra\tx\l, 20195,
Linocut, 15x10 C
JETTE SDIS ,Denmark,() o there W
Grass ver \\ tching Vonotype;
12,5x19 C

t
7 )OE RYAN, \r and,
7,5x7,5 c
) OHANN NG, Eng\and, Spring, 0015, DY
o1, The Neth-

point, g 5x8 cm
o JOSEE WU ND FRANS DE GRO
No Self portrait, 2014, point, Etching,

erlands,

18x12 M

10 JOLWNA \\I\P«R\NI\\IAN HEES, The \\\emer\ands,
Foldings: 2014, Giclee print, o0x20 cM

14th LESS
EDRA W
ORLD ART PRINT ANNUAL — M
—MINI'PR
Lesou
:




1_&

=
—
= .

D
e
0BA
Etcl
BYR
Aquatint, 19,6x1 9,4C
KA U\\NO\SN\TZA, Germany: ropean Historys
1 Picture G 1985), 2015, Fine Art print,
17x15¢cM
KATI\R‘LYN pETLY poland, pefore Dawn,
14, Aquatint D
KI\TI\RZY APY \and,
igi 10x1



£\, Norways onmy Qwn, 2015,

3 KIRST! AASH

Photopolym rint, x1

MNARR Japan, Kob 2015, Aquatint,
finland, ABSTR RACT, 2/6, 2014,

R P ppees
‘t M 4 KISEKO 0C
Etching, Dry point, 14,5x1 2¢cm
. 5 KUN\NI\N\ BAIK, Kored: Recollet ction X, 2015, 5. Digi-
cm 40 LEENA X ,
The ghaman \, 2014, Photopolyme ing, 10x10 ¢M
11 LENA \N\':NNBERG, gweden, New \r\struc\\ons \,
2015, igraph, 29 x 21 cm
L, Spd ,\_PC—\\, 2015, Mixed Me-

tal Print, 15x15
/ 9 6 , ermany,
4 KEWY ROY, Gan ada, Use Your \magmat'\on, 2015, Linocut, Carborundum 1 4,8x9,5 cm
uv silkscreer 14,5x1 g cm 7 LAG I\\IOGEL, canada, gigady @3 <he QOeS, 2015, 15 gerigrap
KELSEY ,Canad \ce Cave, 2014, Etching, Ad yatint, Chine colle, 7,5x7,5¢M 12 \_EONI\RDO ,Spain
Mezzotmt 7x9 LI\UR NT WA \LMET, B€ elgium m, .3 maniveld, 2015, dia, Bold Em 055iNgs ogx23 cM
Linocut 8,2x8 2.cm 13 LIES \IERDEN\US,The Neft eriands, Kisses Y Kot 4,
9 LEENA GO\_N\K, finland, \\ce S\N\mm\ng 2015, 2014, Lithograph and material print, 19x24 cM
Engraving, 13,5 5cm 14 \_\NDSE‘( GRN-\AN\, Eng\and, Round TWO, 2014,
Gollagrapth 5 ¢ Diameter
5 LINE Norway, pe Light «“The OKaY Boy's
2015, Screef print, 2 x19 M

141 LESS
EDRA W
ORLD ART PRINT ANNUAL — M
~MINIPR
Nt LESEDRA ﬂ




ox10cm
S. A, nornys 2015, Linocut,

2 | OR! .S.
18x12.5 cm -
3 LOUISE GROSE. Eng\and, face cache W, 201 5, il
" pigment Print 91x15,5 ¢M x
015, [ntaglio, Aquatint,
5cm 5 = =
o, 2015 Deep Etchings | W7
13 BEN\-\I\N\OU, france, L prerier hom-
* g nove! 15, Inks pased

Mixed Media, pigm
4 WJCE, pelgium, Fragmem \\, 2
carborun ym, Dry point, Monotype ' ,
5 1LUIS R ,CostaR , \a cuadramra de\ circulo,
0015, DY oint, ox10€m 3 MAKI N\\\\I\URI\,J pan, FOr€
s NEL JIMENEZ, Mexico, olipse, 2015, 12475
Linocut, 105 cm 7KTA GO poland, Kroto- 2 N\I\RGE\_\.
LY CY\N\GK\,Po\and, person of Time 16, 2015, chwila (Grotche\'\ness , in ,ox10 mel (inspired py Camus 20
Linocut 10x10 10 MANFR EGGER, Austria, Ancien stele, 2015, on gray’s my book (Monotype),1 1cm
mied Med , 20x14,5 6 13 MARIA : (Than\«s),2014,
A N\I\RC\': RIAS, Mexico, qerie: Taxidermy YW, Etching, oxd cm
013, D1y point, 9,5x0, () 'LN.GI\NTARA, Mexico,
Estela, 2015, onotypeé 2x9 c
5 MAR! KALETA, poland, gocial Network, 2014,
Digital print, 9,5x2 cm

o gy




g, 19X1 6 cm
ogx22,5 CIM

14th LESS
EDRA WO
RLD
ART PRINT ANNUAL — MINI
—mintPRINT LEZTC
DHRA “
-

Etchin



ES,
3 MIKA YAMAS
Print (Etching, Aqu

6 N\\(‘.H\'-.\_\’-_
1x15¢cm

Etching, 2
oo g




Re-

DAN
aquadrem 3),201
PADRA ANEY, \relan d
2015, GIC ee, 21 7x17 20xT
3 pAL CSABR ary ,0\,2015, pry Point; \ERR CHA\I\GNOT,Fran
gx10 cm 2014, Burin, x18 C
4 PAOLO ], traly, tching, 1 x10 cm pIOT OWS poland, Alien Erw'\mnmem— ) S
PA\NE\_D\':\.EKTA,PO\and, i sV, 2014 M€ fy, 2014, ~otint, 148194 guction Wood ENOE 18,5CM
Viedia 25x16,80 Pl £k, P ace 22, 014, Lino ot \.2 R\':\KOTAKI\NO, Japan,Docmr cat, 2014, Etch-
1510 c ing, 19,8x15 cm
CAFAELLA BIANCH! GELTRAN, MeXe SunvE, RIKHARDUR ALTINGOLER: cland, Darce
2015, Mo 6. 6,512 5 om 2014, Mezzotint, 2 5x12,5CM . .
14 ROBERT B\ ,The ether nds, il of K\\sdonk,
2014, Etchings Aquatint, Dry point, o5x14 ¢M
SRUSSR X, S.A The professoh 2014,
Hand colore Etching W! Aquatmt,10x

14th LESS
EDRA W
ORLD ART PRINT ANNUAL — M
—MINI'PR
Lesoum p
:



lﬁ 4

g
A
[}
EFRF

%

'r.r

e

P

1 Bl
”alr“",].l:-?.:{n
wil'
_F.“I‘I
s
]

o

d

/DA “

er, 2015, 68

Trans-



-t

1I"""""'- ——
Tl 'qr" il

)
N
o it
3\ 1.:"'"'"""';'..:

. _‘j"
v N || T

| e

| _,I‘

'
N ‘
[ |
r‘:l 'IF-"""-'!“ﬂq.
i

1

$

I_J

'h-r-ﬂ'

- il

‘: -
| ,l"*. i
il

4, Etch-

ied by Arnor, 201

USI\NN\ NN\ON,\re\and, Meta orphis™, 2014,
. 3
Wood Engraving, 6x5 ing aqualin -
SUZN no REWLLY, , ellow ’ . )
pwelings, 15, Collograp M Chine colle, ot Engan: Magrot 2015, LN
dipped in 23x26 cm
SYWIA NG Canada, jntrna (),
2015, Triptych, Collagrap per T , 5.5x13 ¢M
TAKAML I\S\JN\OTO,J g G, 14,
Copper print, 10x10 €
Tl\KI\NOR\\ ASE, Japam: (# 2),2014,
Woodcut; 137x14
6 TAKE\-\\RO SANOG, , | aziness 2014,
Etching, 5x5 CM




da, Yedr of the gheeps

\ALER gYPOSL
2015, Wood Engraving: 6,5x7,5 cm
VENET! YEANT 0ou, Greece Un’(\\\ed \, 2015,
Monotype: 10x10 cM
8 \IERON\GA ROJAS \.ED\'—.RN\ANN, chile, \Jeronica,
2015, Ad afuert ,Metal Bronce; 12x7 €M 1" \WADE LOUGH, g. A, Kind | eal, 2015, Mono-
\I\CT \PKI \srael, Desert\,2014, Lino- print, 16,5x13,5 cm
cut, 1 ax13 ENDY CARTER \E FOL, Wwales, Fishtail, 2014,
\JLADV 1 Republic gpeedy Linocut, o1x15 cM
Jumpy, 2014, print, 8 21,5¢M 13 RON\KI\S\UPKA, poland, Gate \, 2014, Etch-
ing, 16,5x195
14 |\ ,Tiny Toad Ma
dala, 2015, dblock, 10x10

s |




14

anada, Growth, 2015, gtching
coll Hand coloring,

1 YAEL BROTN\I\N, C
on Japanesé paper; BFK, chine Collé:
20x23 ¢m
2 YOKO TANAKA, Japan, Blue SKY: 2015, Woodcut,
14x20
3 YOKO MEDA, Japan, Agz\'\ns\\he Wind, 2014,
Etching. quatint, 10x10¢€
4Y0 ch, s ation & 2014,
Screen print, 16x12
YOSHIE NA ,J ,Terra \ncognita #21,
2014, Lithograp'
X SHIKO Jap A Mother
Home, 2014, dblo 9
1 YOSHIKO KIS0, nd Rain, 2014,
14x14,5 cm

11
Japan, Sea, 2015, Etching. Aqua-

10 YURIKO PBE,
tint, 14X c
1Y GI\T\':,Tha\\and, Food '\r\Tha'\\and,
2015, Etchind, 18,5x15CM
YOSSEF § \srae), The nee, 0014, Et A N\_P«FONTNN\’:, Canada, Auto Portra‘\t\,2015,
ing, Aquatin made Papé 10x10 €M Digital print and B 5x14 ¢M
g YUK MG J n, Darin Blue, 2 14, 3 1IN KO\IRE?.EC, \\Jer\‘\a,Re\‘\c\, 2014, Mix Digi-
Etching, 9,5 4cm tal Print @ Montagé 15X
14 1DE poL 2, the Moot 2014,
Woodcul, LinoC .25 3cm
5, ZENO BURDY, our 14 2014,
pigital, 13x20 C

14th LESS
EDRA WO
RL
D ART PRINT ANNUAL — MIN
—MINIPRINT LEZAC
DRA “
|



015,

HEVA, Bulgaria, Forms, 2

10 E\.\SA\IETP« \IRC

CGD, 23x16,9 cm
1 EVGENIY PANT

t, 6,8x4,8 cm

12 pulgania, sign b, 2015, Mez-

zotin



T W - T
it e,
¥,

14th LESSEDRA WORLD ART PRINT ANNUAL — MINI PRINT LEZEDIRA ﬂ
|






